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This audience guide was graciously provided by the Arden 

Theatre Company; compiled and edited by Patrick Lloyd 

Brennan; with the generous support of the Mitzi & Mel Dobrin 

Family Foundation. This audience guide is meant to enhance 

and deepen our audience’s experience and understanding. All 

content is intended for educational purposes only.

 

This guide may be used solely for educational purposes.

 

To reserve tickets at a reduced rate, or for questions,

comments, citations or references,

please contact Patrick Lloyd Brennan:

514 739 2301 ext. 8360 

plbrennan@segalcentre.org
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PRODUCTION CREDITS

Welcome to the Segal! We are so pleased to have you join 

us at our production of My Name Is Asher Lev. To make the 

most of your viewing experience and in consideration of actors 

and audience members around you, please be mindful of the 

following:

1. Cell phone use in the theatre is not permitted. Please put 

your cell phone on silent and refrain from taking pictures, 

videos or texting during the performance.

2. Please refrain from talking or opening candies during the 

performance.

3. Food and beverages are not permitted in the theatre.

4. Please do not kick or step over the seats when entering and 

exiting.

5. If you are taking notes for the purposes of writing a response 

or review, please be discreet to avoid distracting others.

6. Enjoy the show!

A SEGAL CENTRE PRODUCTION AND ROYAL MANITOBA THEATRE CENTRE CO-PRODUCTION

 CAST

 THE WOMEN Ellen David

 THE MEN Alex Poch-Goldin

 ASHER LEV David Reale

 CREATIVE TEAM

 PLAYWRIGHT Aaron Posner

 AUTHOR (Novel) Chaim Potok

 DIRECTOR Steven Schipper

 SET DESIGNER Martin Ferland 

 COSTUME DESIGNER Louise Bourret

 LIGHTING DESIGNER Hugh Conacher

 ORIGINAL SOUND BY Emily Auciello

 STAGE MANAGER Luciana Burcheri

 APPRENTICE STAGE MANAGER Lucia Corak

AUDIENCE ETIQUETTE 
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Aaron Posner is a Helen Hayes and Barrymore Award-winning 

director and playwright. He is a founder and former artistic 

director of Philadelphia's Arden Theatre, an associate artist 

at both the Folger Theatre and Milwaukee Repertory Theatre, 

and has directed at major regional theaters from coast to coast 

including the Folger, Seattle Rep, Portland Center Stage, 

The Alliance, Actor's Theatre of Louisville, Arizona Theatre 

Company, Milwaukee Rep, California Shakespeare Theatre, 

Shakespeare Santa Cruz, Roundhouse Theatre, Studio Theatre, 

Signature Theatre, Theatre J, American Player's Theatre, 

and many more. His adaptations include Chaim Potok's The 
Chosen and My Name Is Asher Lev (both of which have enjoyed 

successful runs at more than 50 other theatres across the 

country and the latter of which ran for ten months off-Broadway 

in 2012-2013 and won both the Outer Critics Circle Award 

for Outstanding New off-Broadway play and the John Gassner 

Award), as well as Ken Kesey's Sometimes a Great Notion, 

Mark Twain's A Murder, a Mystery, and a Marriage, an 

adaptation of three Kurt Vonnegut short stories, entitled Who 
Am I This Time? (and other conundrums of love). His Chekhov-

inspired Stupid F***ing Bird debuted at Woolly Mammoth and 

received eight Helen Hayes nominations. Posner was raised in 

Eugene, Oregon, graduated from Northwestern University, is an 

Eisenhower Fellow, and lives near Washington, D.C.

PRODUCTION HISTORY

(i) http://www.kennedy-center.org/Artist/A200197)

In January 2009, Aaron Posner's adaptation for the stage 

premiered in Philadelphia at the Arden Theatre Company. It 

was subsequently produced by the Round House Theatre in 

Bethesda, Maryland in March and April 2010. In 2012, the 

play was staged at the Long Wharf Theatre in New Haven and 

by the Theatrical Outfit in Atlanta. The first New York City 

Off-Broadway production of the play opened at the Westside 

Theater on November 28, 2012. The play won the Outer Critics 

Circle Award for Outstanding New Off-Broadway Play and the 

John Gassner Award.                                                           

PROFILE OF THE PLAYWRIGHT

(i) https://en.wikipedia.org/wiki/My_Name_Is_Asher_Lev)
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Since his appointment as Artistic Director of the Royal 

Manitoba Theatre Centre in 1989, Steven has received credit 

for enhancing the company's artistry, and for developing a new 

base of audience members and donors.

Born in Montreal and trained at McGill University, Bishop's 

University, and the National Theatre School of Canada, Steven 

has directed many productions for Royal MTC, including the 

Canadian premiere of Steve Martin’s Picasso at the Lapin 
Agile, the world premiere of Mark Stein’s Mating Dance of the 
Werewolf and its American premiere at the Rubicon Theatre in 

Ventura, California.

Steven also conceived and directed The History of Manitoba 
from the Beginning of Time to the Present in 45 Minutes, 
an award-winning play that tours Manitoba high schools. 

Additional credits include Tropical Madness at the Shaw 

Festival and Associate Director for Romeo and Juliet at the 

Stratford Festival. Steven has been awarded an Honorary 

Doctorate of Letters from the University of Winnipeg (2007) 

and the University of Manitoba (2015) and was appointed to 

the Order of Canada and received the Queen's Diamond Jubilee 

Medal in 2012 for his contributions to Canadian Theatre.

Steven is married to actress Terri Cherniack. They have lived in 

Winnipeg with their two children since 1987.

PROFILE OF THE DIRECTOR

(i) Source: http://www.mtc.mb.ca/About/Artistic-Director.aspx



THE SEGAL CENTRE
FOR PERFORMING ARTS

5170 CÔTE-STE-CATHERINE MONTREAL, QUÉBEC, H3W 1M7 6

Chaim Potok, born Herman Harold Potok, February 17, 1929, 

in Brooklyn, NY, was the son of Polish immigrants who had 

strong ties to Hasidism and was reared in an Orthodox Jewish 

home. His Hebrew name was Chaim Tzvi. In an interview Potok 

said, "I prayed in a little shtiebel [prayer room], and my mother 

is a descendant of a great Hasidic dynasty and my father was a 

Hasid, so I come from that world."

After reading Evelyn Waugh's novel Brideshead Revisited when 

he was a teenager, Potok decided to become a writer. Riveted 

by the world of upper-class British Catholics that Waugh brings 

to life in the novel, Potok realized for the first time that fiction 

had the power "to create worlds out of words on paper." To learn 

how to write, Potok carefully studied the novels of such writers 

as Ernest Hemingway, William Faulkner, Charles Dickens, and 

Mark Twain. Over a period of five years, he spent most of his 

free time reading the novels of great writers.

At the same time, he became fascinated by less restrictive 

Jewish doctrines, particularly the Conservative movement. He 

attended Yeshiva University and graduated summa cum laude 

in English literature in 1950 before moving on to the Jewish 

Theological Seminary of America, where he was ordained a 

Conservative rabbi. 

Potok served as combat chaplain with the United States Army 

in Korea from 1955 to 1957. He described his time in South 

Korea as being a transformative experience. Brought up to 

believe that the Jewish people were central to history and 

God's plans, he experienced a region where there were almost 

no Jews and no anti-Semitism, yet whose religious believers 

prayed with the same fervor that he saw in the Orthodox 

synagogues at home.

He then taught at several Jewish colleges, including the 

University of Judaism in Los Angeles, before moving on to 

become the managing editor of Conservative Judaism in 

1964. After spending a year in Israel working on his doctoral 

dissertation, Potok earned a Ph.D. in philosophy from the 

University of Pennsylvania, and the following year he became 

the editor of the Jewish Publication Society of America. He 

remained in that position for eight years before becoming a 

special-projects editor of the publication in 1974. Throughout 

his career in publishing, Dr. Potok wrote numerous popular 

articles and reviews.

Potok began his career as an author and novelist in 1967 with 

the publication of The Chosen, which stands as the first book 

from a major publisher to portray Orthodox Judaism in the 

United States. With its story about the friendship between the 

son of a Hasidic rabbi and a more secularly-minded Jewish boy 

in Brooklyn, The Chosen established Potok's reputation. Critics 

praised the book for its vivid rendering of the closed Hasidic 

community, while many considered it to be an allegory about 

the survival of Judaism. Potok followed The Chosen with a 

sequel two years later called The Promise. He returned to the 

subject of Hasidism for a third time with the 1972 novel My 
Name Is Asher Lev, the story of a young artist and his conflict 

with the traditions of his family and community. Potok followed 

this novel with a sequel, as well, publishing The Gift of Asher 
Lev eighteen years later in 1990.

Potok continued to examine the conflict between secular and 

religious interests in his other novels as well, which include 

In the Beginning in 1975, The Book of Lights in 1981, and 

Davita's Harp in 1985. His most recent works include I Am 
the Clay, published in 1992, The Tree of Here in 1993, and 

the 1995 novel The Sky of Now. Potok also published several 

non-fiction works, including Wanderings: History of the Jews 
(1978), in which the author combines impressive scholarship 

with dramatic narrative, and The Gates of November, a 1996 

chronicle of a Jewish family in the Soviet Union. 

Chaim Potok died July 23, 2002, at his suburban Philadelphia 

home of brain cancer at the age of 73. He is survived by his 

wife, Adena; two daughters, Rena, a Philadelphia-area college 

professor, and Naama, an actor in New York; a son, Akiva, who 

is a filmmaker in California; and two grandchildren.

PROFILE OF THE AUTHOR

(i) Source: http://www.writerstheatre.org/chaim-potok-biography

(ii) Photo : http://www.wikiart.org/en/chaim-soutine/

self-portrait-with-beard
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The play begins with a self-introduction: “My name is Asher 

Lev.” This is the first line spoken as the story unfolds and 

we quickly learn that the protagonist, Asher, is a painter by 

occupation and has painted a controversial work entitled the 

Brooklyn Crucifixions. As he narrates his own story, Asher 

travels back through his personal history beginning with “an 

early Lev.”

We shift to Asher at the age of twelve, living in Brooklyn with 

his mother, Rivkeh, and his father, Aryeh. While Aryeh is away 

in Europe, Rivkeh takes Asher to the art museum only to find 

out that he had returned multiple times thereafter to sketch 

paintings of Jesus, as well as nude portraits of women. Rivkeh 

worries about what Aryeh will do when he finds out about 

Asher’s sketches and warns Asher that what he is doing isn’t 

right. Indeed Aryeh is furious with Asher and tells him that no 

good Torah Jew would ever draw such things. When Aryeh tries 

to blame his mother, Asher defends his actions by saying that it 

is his will to draw. Aryeh demands that he “must fight against 

it. Otherwise, it will destroy the world.”

Suddenly we are carried away to an earlier place in Asher’s life. 

He is six. We see Rivkeh admiring a portrait that young Asher 

has drawn of her. As she looks closer at her son’s artwork, 

Rivkeh questions his choices for capturing unpleasant details 

like sweat, and capturing her falling out of a boat. There is a 

quick shift in Asher’s memory as we focus on a conversation 

between him and Aryeh. Aryeh poses similar questions about 

Asher’s choice to use cigarette ash as a medium to draw a 

portrait of his father. 

Asher shifts once again to the audience and briefly discusses 

his family’s lineage and his grandfather and father’s love and 

devotion to travelling for the purpose of bringing “the Master of 

the Universe, the Ribbono Shel Oylom, into the world. 

The story continues with Asher at the age of seven drawing a 

portrait of his Uncle Yitchok, who is visiting. Yitchok beams at 

his nephew’s artistic talent and compares him to the renowned 

artists Chagall and Picasso. Uncle Yitchok offers to buy the 

drawing from Asher despite Rivkeh’s warnings against it. 

Asher sells him the drawing but remarks that it left him with a 

strange feeling that he still has to this day. 

We jump back one year again as Asher describes a typical 

morning in his house. Every morning each of them would drink 

a glass of homemade orange juice. After drinking the juice, 

Rivkeh would see Aryeh to the door as he went on his travels 

for the Rebbe. Asher spent these mornings questioning his 

mother about the reasons behind his father’s travels.

We hear a phone ring and the story shifts to a different memory 

of Asher’s. We hear a chilling scream spill out of Rivkeh and 

Asher explains to us that his Uncle Yaakov, her brother, is 

dead. His mother and father’s emotional response to this tragic 

event is beyond his realm of understanding.

Rivkeh is not the same as before. She is haunted and is 

speaking to her dead brother with a vacant look in her eyes. 

And despite a request that her son draw pretty things and that 

he “should make the world pretty”, he translated his family’s 

grief into darker works of art. Rivkeh asks Asher once again if 

he is “making the world pretty” he says that he won’t draw the 

world this way because in truth the world is not pretty. Rivkeh 

asks Aryeh if she can go to work to continue her dead brother’s 

unfinished work. Aryeh protests but says he will speak with 

the Rebbe. When Rivkeh responds with claims that the Rebbe 

was responsible for killing her brother, Asher loses control and 

repeats that the world is not a pretty place.

Three years goes by and Asher has stopped drawing. Observing 

his mother’s emotional shift after the passing of her brother 

causes him not only to lose his gift for drawing, but to also lose 

his path. During this time, Asher unveils that he did poorly in 

school and that most of his memories from that time were of 

his mother staring out the living room window waiting for his 

father to return home from travelling.

Asher now tells us that he is ten years-old. His mother and 

father have just told him that they will be moving the family 

to Vienna. Stalin has just died and Aryeh is being sent by the 

Rebbe to travel abroad in Europe to teach the beliefs of the 

Ladover Hasidus sect of Judaism. Asher does not want to go. 

He is frightened and he feels like it is the wrong thing to do.

The next day the Rebbe comes to Asher’s school to discuss the 

events taking place overseas. During his lecture, Asher draws 

the Rebbe directly onto a page of the Siddur, a holy book. 

Asher is sent home from school where Aryeh reprimands him 

for his actions. Asher explains that he does not draw to make 

fun of people. Aryeh tells his son that “drawing is foolishness”. 

Rivkeh instructs him to respect his father. Asher gives in and 

apologizes.

He turns to the audience and tells us that after this event, he 

was drawing again. He started to draw everyone and everything 

around him. Aryeh tries once again to explain in detail the 

reasons they must go to Vienna as a family and once again 

Asher begs not to go. He is scared of losing his will and 

inspiration to draw.

Then we are told that the Rebbe was aware of Asher’s desire to 

remain at home. He sends Aryeh off to Vienna alone and Rivkeh 

PLAY SYNOPSIS
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PLAY SYNOPSIS (Cont)

and Asher stay in Brooklyn. His father and mother argued about 

the Rebbe’s decision but Aryeh went off alone. And once again 

Rivkeh stares out the window as he walked away.

The story transitions into Asher “as a young man.” Asher is 

thirteen and is waiting to meet with the Rebbe in preparation 

for his Bar Mitzvah. Before entering to meet with the Rebbe, 

Asher notices an older man also waiting. And he is drawing. 

During Asher’s meeting, the Rebbe reminds him to live his life 

for the sake of entering into heaven and to remember to honour 

his father. Asher listens and obeys but is once again distracted 

by the artist. As they walked passed each other, Asher smelled 

paint and turpentine. He quickly noticed a drawing on his seat. 

It was a sketch of Asher. Asher reciprocates by leaving a sketch 

of the man on his chair.

There is a shift and we now witness Asher meeting the man. 

His name is Jacob Kahn. He is a renowned artist and Asher 

knows this. Jacob warns Asher to take up another occupation 

because he is a Torah Jew. Jacob explains that although he is 

Jewish, he is not an observant Torah Jew. He continues to give 

his own warning, as well as a warning from the Rebbe, to Asher 

about taking up art as an occupation. Jacob leaves but still 

gives Asher his business card and says they will talk soon.

We are now in Jacob Kahn’s studio with Asher, Jacob Kahn and 

Anna – a gallery owner. Anna compares him to other famous 

Jewish artists and leads the conversation into a religious 

one. Asher describes his specific Hasidic beliefs and Anna 

interrupts him with the same warning that Jacob gave earlier: 

The art world is not the place for “people who want to make 

the world holy.” Anna looks at his drawings and is blown away 

that a thirteen year old was responsible for creating them. As 

Anna sings his praises, Jacob argues that painting is a religion 

also. He makes the claim that there has never been a great 

painter who remained a religious Jew. He tells Asher to go back 

to Brooklyn. Asher stands firm in his desire to become a painter 

and tells both Jacob and Anna that he knows what he wants. 

Jacob says that he will give Asher five years to pursue his art as 

his apprentice.

The scene unfolds with Asher in his various stages of study 

with Jacob Kahn. We hear Kahn’s advice and critique of how 

Asher approaches his painting. A woman enters in the nude. 

Kahn teaches Asher about the importance of sketching the 

naked human body. Asher hesitates because this type of 

painting is against his religious beliefs, but decides to draw the 

woman regardless.

Rivkeh interrupts Asher’s memory and tells him she is going to 

join his father in Europe. She gives Asher the chance to join 

her but he declines.

We are back in Jacob Kahn’s world as he bluntly labels Asher 

“a whore.” He points out that Asher has hidden his payos 

behind his ears and that by doing so he is a fraud. Asher is 

upset by these comments but tells us that he continues his 

studies with Kahn travelling to various museums painted 

crucifixions and nudes. 

We jump to a dialogue between Asher, his mother and his 

father. Aryeh is perplexed by Asher’s choice to painted naked 

women. Asher explains that there is a difference between 

naked women and a nude. Asher, like many famous painters 

before him, paints nude portraits. Aryeh refuses to understand 

his son. In a heated argument Asher accuses his father of 

having “aesthetic blindness” and, in response Aryeh tells his 

son that he has “moral blindness”. Rivkeh hopes that one day 

they will reconcile.

The third part of the play is a time of reflection for Asher. He 

reveals to us stories about his debut in New York art galleries, 

and his travels to Europe to study the works of the great paint-

ers. He tells us that he had already painted everything that 

was familiar to him and he was stuck. He started to paint his 

dreams which included a mythic ancestor who often haunted 

him as a child. He talks about the lasting effects that his 

mother and father had on him and how it all swirled together 

and became the inspiration for his two great masterpieces: The 
Brooklyn Crucifixion I and the Brooklyn Crucifixion II.

There is music and it is now the fourth and final section of 

the play featuring Asher as the artist. Asher and Jacob are 

reunited. Kahn is older and he is ill. He asks Asher if his 

parents are coming to his opening for the Crucifixion paintings. 

Rivkeh and Aryeh are now in the scene. It appears they have 

reconciled and Aryeh is at peace with his son’s occupation. He 

tells them in vague terms that two of his paintings have been 

sold to a museum in New York. They are proud of Asher.

The scene shifts to Asher’s memory of his art opening. He 

describes his parents seeing the works and then walking out of 

the gallery. He tells of a negative review in the New York Times 

and the uncomfortable silence that awaited him at his parents’ 

house. He was banned from his synagogue and the Rebbe 

suggested that he leave Brooklyn entirely. Asher says good-bye 

to his family and to his religious life in Brooklyn and ends the 

story by telling us that he is going off to Paris.
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GAY GUZUNT UN CUM GUZUNT "Go in health and return in health"

GOYIM Nation

Hebrew/Yiddish word for a non-Jew (plural: Goyim)

KABBALAH Literally, “That which is received.” Generally refers to Judaism’s mystical and esoteric tradition. “Kabbalat 

Shabbat/Kabbalas Shabbes”is also the term used for the ushering in of the Sabbath on Friday night. 

KIBUD OV The commandment to honour one’s parents

NARISHKEIT Foolishness

RIBBONO SHEL OYLOM Master of the Universe

PAYOS Earlocks. Hassidic men do not shave the sideburn area of their faces, and there are various customs as 

to how long the hair there is allowed to grow.

REBBE The title of the spiritual leader of Hasidim

SITRA ACHRA The Other Side

In Kabbalist traditions, this term is used to refer to the forces of evil which underlie all of reality. The 

power of Sitra Achra derives largely from the sins of humans.

TALMUD From the Hebrew word "lamed"--to study. The Talmud is the central text of Judaism’s ‘oral tradition’. It 

is an encyclopedic collection of interpretations and commentary on the Bible, spanning more than five 

hundred years

YESHIVAH Study House

The oldest institution of Jewish learning, devoted primarily to Talmud and rabbinic literature. Originally, this 

term signified a meeting of scholars, a council, a session, over which presided an elected Rosh Yeshivah. 

The Yeshivot that were established in medieval Europe were a direct continuation of the academies that 

flourished during the Talmudic and geonic periods in Eretz Yisrael (Land of Israel) and Babylonia.

LADOVER AND 
CHABAD-LUBAVITCH

Asher and his family were Ladover Hasidim, which is actually a fictitious sect of Hasidic Judaism based 

on the Chabad-Lubavitch sect. Chabad-Lubavitch is one of the largest Hasidic movements in Orthodox 

Judaism and is based in the Crown Heights neighborhood of Brooklyn. .

VOCABULARY & TERMS

Many of the words and phrases spoken in My Name Is Asher Lev are Hebrew or Yiddish. Below are some of the frequently mentioned 

terms, their English translation, and a detailed explanation for some.
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ARTIST GLOSSARY

Below is a glossary of the famous artists mentioned in My Name Is 
Asher Lev.

ASHER LEV
Asher Lev is a fictional character. However, author Chaim Potok 
enjoyed drawing and painting. The first Brooklyn Crucifixion, a work 
by Asher which plays a central role in the novel and play, is an 
actual painting by Potok, who was an accomplished artist as well 
as a novelist and rabbi; the second Crucifixion, which is described 
in the book as being superior to the first, does not have a real-life 
counterpart. (i)

MARC CHAGALL – 1887-1985
A Russian Jewish artist associated with several key art movements and 
was one of the most successful artists of the twentieth century. As 
a pioneer of Modernism, he forged a unique career in virtually every 
artistic medium, including paintings, book illustrations, stained glass, 
stage sets, ceramics, tapestries and fine art prints. Chagall’s haunting, 
exuberant, and poetic images have enjoyed universal appeal, and art 
critic Robert Hughes called him “the quintessential Jewish artist of 
the twentieth century.” (ii)

GOYA (Francisco José de Goya y Lucientes) – 1746-1828
An Aragonese Spanish painter and printmaker. Goya was a court 
painter to the Spanish Crown and a chronicler of history. He has been 
regarded both as the last of the Old Masters and as the first of the 
moderns. The subversive and subjective element in his art, as well 
as his bold handling of paint, provided a model for the work of later 
generations of artists, notably Manet and Picasso. (iii)

MICHELANGELO (Michelangelo di Lodovico Buonarroti Simoni) – 
1475-1564 
An Italian Renaissance painter, sculptor, architect, poet and engineer. 
Despite making few forays beyond the arts, his versatility in the 
disciplines he took up was of such a high order that he is often 
considered a contender for the title of the archetypal Renaissance 
man, along with his rival and fellow Italian Leonardo da Vinci. Despite 
his low opinion of painting, Michelangelo created two of the most 
influential works in fresco in the history of Western art: the scenes 
from Genesis on the ceiling and The Last Judgment on the altar wall 
of the Sistine Chapel in Rome. Later in life he designed the dome 
of St. Peter’s Basilica in the same city and revolutionized classical 
architecture with his use of the giant order of pilasters. (iv)

AMEDEO MODIGLIANI – 1884-1920
An Italian artist of Jewish heritage, practicing both painting and 
sculpture, who pursued his career for the most part in France. 
Modigliani was born in Livorno (historically referred to in English as 
Leghorn), in northwestern Italy and began his artistic studies in Italy 
before moving to Paris in 1906. Influenced by the artists in his circle 
of friends and associates, by a range of genres and art movements, 
and by primitive art, Modigliani's oeuvre was nonetheless unique and 
idiosyncratic. He died in Paris of tubercular meningitis, exacerbated 
by poverty, overworking, and an excessive use of alcohol and 
narcotics, at the age of 35. (v)

i

iii

iv

v

ii

(i) Chaim Potok, Brooklyn Crucifixion I (http://100books.shirhadash.org/78-my-name-is-asher-lev/)

(ii) Marc Chagall, I and the Village (https://en.wikipedia.org/wiki/I_and_the_Village)

(iii) Goya, The Clothed Maja (http://www.franciscogoya.com/clothed-maja.jsp)

(iv) Michelangelo, The Deluge (http://www.michelangelo.org/the-deluge.jsp)

(v) Amedeo Modgiliani, Portrait of Maude Abrantes (http://www.the-athenaeum.org/art/full.php?ID=11097)
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ARTIST GLOSSARY (Cont) 

JULES PASCIN (JULIUS MORDECAI PINCAS) – 1885-1930 
A Bulgarian painter. Despite the constant partying, Pascin created 
thousands of watercolors and sketches, plus drawings and caricatures 
that he sold to various newspapers and magazines. He studied the 
art of drawing at the Académie Colarossi and, like Henri de Toulouse-
Lautrec before him; he drew upon his surroundings and his friends, 
both male and female, as subjects. He wanted to become a serious 
painter but in time he became deeply depressed over his inability to 
achieve critical success with his efforts. During the 1920s, Pascin 
mostly painted fragile petites filles, prostitutes waiting for clients, or 
models waiting for the sitting to end. (i)

PABLO PICASSO – 1881-1973
An Andalusian-Spanish painter, draughtsman, and sculptor. As one of 
the most recognized figures in twentieth-century art, he is best known 
for co-founding the Cubist movement and for the wide variety of styles 
embodied in his work. Among his most famous works are the proto-
Cubist Les Demoiselles d’Avignon (1907) and his depiction of the 
German bombing of Guernica during the Spanish Civil War, Guernica 
(1937). (ii)

PIERRE-AUGUSTE RENOIR – 1841-1919 A French artist who was a 
leading painter in the development of the Impressionist style. Renoir’s 
paintings are notable for their vibrant light and saturated color, 
most often focusing on people in intimate and candid compositions. 
The female nude was one of his primary subjects. In characteristic 
Impressionist style, Renoir suggested the details of a scene through 
freely brushed touches of color, so that his figures softly fuse with one 
another and their surroundings. (iii)

CHAÏM SOUTINE – 1893-1943 
A Jewish expressionist painter from Belarus. He has been interpreted 
as both a forerunner of Abstract Expressionism and as a proponent 
of painting in the European tradition exemplified by the works of 
Rembrandt or Chardin. Soutine produced the majority of his works 
from 1920 to 1929. He seldom showed his works, but he did take 
part in the exhibition of Independent Art held in 1937 in Paris, where 
he was at last hailed as a great painter. (iv)

TITIAN (Tiziano Vecelli) – 1485-1576
The leading painter of the 16th-century Venetian school of the Italian 
Renaissance. He was one of the most versatile of Italian painters, 
equally adept with portraits and landscapes (two genres that first 
brought him fame), mythological and religious subjects. During the 
course of his long life Titian’s artistic manner changed drastically but 
he retained a lifelong interest in color. Although his mature works may 
not contain the vivid, luminous tints of his early pieces, their loose 
brushwork and subtlety of polychromatic modulations are without 
precedent in the history of Western art.(v)

i

ii

iv

v

iii

(i) Jules Pascin, Nu et Livres (http://www.barnesfoundation.org/collections/art-collection/object/5194/nude-and-books-nu-et-livres)

(ii) Pablo Picasso, Guernica (http://www.pablopicasso.org/guernica.jsp )

(iii) Renoir, Two Young Girls at the Piano (http://www.artble.com/artists/pierre-auguste_renoir)

(iv) Chaim Soutine, Self-portrait with Beard (http://www.wikiart.org/en/chaim-soutine/self-portrait-with-beard)

(v) Titian, Venus of Urbino (http://www.uffizi.org/artworks/venus-of-urbino-by-titian/)
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DISCUSSION QUESTIONS 

1. What do you think the challenges are for the man and 

the woman to take on so many different characters within 

the play? Were these characters clear and distinct within the 

story? Why or why not?

2. What types of changes occur when adapting a novel into a 

play? How are these changes dealt with in this production?

3. My Name Is Asher Lev deals with a lot of conflict. What 

are the main points of conflict between Asher and his mother 

and father? What is Asher’s internal conflict throughout the 

play?

4. The character of Asher spans from age six to adult. What 

elements of the production (acting, directing, costumes, etc.) 

Help the audience see Asher’s growth and the passage of 

time?

5. Asher accuses his father of having “aesthetic blindness” 

while Aryeh accuses Asher of having “moral blindness”. 

Aryeh poses the question: “what if you had to choose 

between aesthetic blindness and moral blindness? What 

then?” Discuss.

6. Asher’s pieces are almost never shown in the production. 

Why might this choice have been made? How would things be 

different for the viewer if they could see his pieces?

ABOUT THE SEGAL CENTRE FOR PERFORMING ARTS

The Segal Centre for Performing Arts is a not-for-profit theatre 

company dedicated to nurturing, producing and presenting 

world-class English-language theatre, and to showcasing the 

best professional artists from Montreal and beyond. 

Founded in 1967, the Segal Centre has expanded to 

become a nationally recognized venue for the performing 

arts, a training ground for emerging artists and a one-of-

a-kind destination for the best of jazz concerts and Jewish 

arts and culture. 

The Segal Centre is committed to strengthening our 

communities and developing the artists and audiences 

of tomorrow through the transformative power of the 

performing arts.


